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GROUP EXHIBITION WITH ARTWORKS ON PAPER
MON GRAFFITO, MARIANNE HOFSTEE,
CEDRIC LAQUIEZE, GENA IVANOV,
FERNANDO MADERA ALVARADO,
MUSK MING EN HAY WIJNHOVEN

RAKU CERAMIC SCULPTURES OF SIMON HOF
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The exhibition will be opened on
Sunday January 29th, 2012 at 16.00 hrs by
Albert Kraai, chairman Dutch Comic Museum.

Most of the artists will be present at the opening.

Gallery open at 15.00 hrs on January 29th, 2012.
The exhibition lasts until March 25th, 2012.

www.mooi-man.nl
galerie@mooi-man.nl

Noorderstationsstraat 40
9717 KP Groningen

Geopend op vrijdag, zaterdag en zondag van 14.00-18.00 uur en na telefonische afspraak: 050-5710394.

Zie de website voor actuele openingsdagen.
Gratis parkeren. NS-station Groningen Noord op 2 minuten loopafstand.

Geoffnet: Freitag, Samstag und Sonntag von 14:00-18:00 Uhr und nach Vereinbarung:0031-50-5710394.

Simon Hof

Mon Graffito (1961). It took him 49 years to have the courage
and the opportunity to sit and draw.
And it’s just the beginning!

Marianne Hofstee (1950) represents so much of human life
in her work that the title “es+«+” is sufficient.

Cedric Laquiéze (1981) combines playful humor with
imaginative joy. Animals are often presented in a playful
manner in both his three-dimensional works and his drawings.

Gena Ivanov (1968). His monochrome and polychrome prints
are very spontaneous and fragile structures flowing from
the nature of the material itself.

The multiplicity of forms and counter forms in the lines of
Fernando Madera (1983) continues to fascinate, both in his
large and in his smaller artworks.

Musk Ming (1979) surprises with european faces, while his
Chinese drawing style remains unmistakable.

Hay Wijnhoven (1958). Mariken van Nimwegen has sold her
soul to the devil Moenen of Nijmegen. Moenen in the role of
seducer is depicted on the linocut presented.

The end result is alwyas a surprise. The crackle gives the
sculptures a life of their own. And that’s all that matters for
Simon Hof (1967).



